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" DIFFERENT GENRE

_'3*;:-:; emerged in the late 1950s and the early 1960s. =
T In the 50s, a group of French film critics banded together and formed a magazine of film ¢
= criticism called Cahiers du Cinema, it was led by André Bazin and Jacques Donial-Valcroze. '

-4 The Cahiers had 2 guiding principles: e

. mise-en- =

scene =5

-

Many traditional French cinema was rejected due to these principles, but both French and
American directors that were conveying their personal signature in films would embraced.

FSor:;e of the Cahiers favorite directors were Jean Vigo, Renoir, Afred Hitchcock, and John g‘é
ord. =X,
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_ Manm tchique sprang from the French 5T
artistic factors, but due to low budget, time constraints, etc. =5
E Jump cuts, shooting on location, natural lighting, improvised dialogue and %ﬁ
=2 plotting, direct sound recording, and long takes, many could be found in ey -
=  French New Wave Films. =
:?i These techniques were very new and useful in the 50s and 60s though it is AL
Z=. common today. >
Efg Jump cuts were used to cover mistakes as well as to be artistic.
s Majority agree that Claude Chabrol’s Le Beau Serge was the first French
~=>  New Wave film. =5
: <.~ Classic French cinema dealt with a strong narrative, while New Wave =
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,:'.'-a-_-;." . filmmakers made an audience confused with their disjointed scenes.
gii_; A lot of contemporary filmmakers such as Tarantino and Wong Kar Wai,
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claim influence from the New Wave.




e A Sty

he term film Noir was originally used to describe Hollywood s
movies by French critic, Frank Nino in 1946. =

Noir Films developed from pulp literature and German cinema
preceding the Great Depression.

Noir films often contained ambiguity, moral corruption, paranoia,
etc.

The characters often consisted of heroes, villains, detectives,
gangsters, murderers, and many more.

Storylines were non-linear, narratives were complex, often
contained flashback sequences, and witty dialogue.

Females were either loving and trustworthy or they were femme
fatales, which meant their roles were mysterious and seductive.

Typical settings would be dark alleyways, rain slicked streets, hotel
rooms, and big cities. The hero is most likely always be male.




Noirils p ionistic lighting, depth of field camera work,-

disorienting visual schemes, ominous shadows, unusual camera
angles, and moody compositions.

Film Noir was mainly a term to describe American films.

Films policier refers to the crime-thriller genre in French cinema.
This genre developed in an attempt to emulate American film noir.

fakiifin

= Both share the same elements, style, and theme.

'i'ff Some directors of film policier include Henri-Georges Clouzot, |
== Jacque Becker, Jean-Pierre Melville, and Jacque Deray. 2
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http://news.yahoo.com/s/nm/20080304/film_nm/boxoffice_overseas_dc
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JEAN GABIN
PIZRAE FRESHAN
ERIC YO STROHEIN
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== Simone Signoret was a Jewish French actress, she has won the s
... Academy Award, Emmy, BAFTA, Césa, and Cannes. =
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Signoret had developed an interest in acting and in 1942 she
appeared in small parts and she earned enough to support her
mother and two brothers because her was a French patriot and ==

"
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had fled the country :
She was type casted in seductive roles, often playing a %
prostitute. She appeared in many films during the 1950s, like PSR
Therese Raquin, Les Diaboliques, and Les Diaboliques. B o
She became the first French actress and first woman to win the =~
Academy Award for Best Actress with the film, Room at the Top. 'f__f
%+ In later years, she was criticized for gaining weight and :.:é
<+ becoming less beautiful, but Signoret was never concerned with ffﬁ;
">+ glamour and ignored the remarks. &=
-7+ She continued acting until 1982, while she pursued a writing s
—career. L s
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Gerard Depardieu (1948-present)
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